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IHk MUSEUM MEMBERSHIP 


fhe running expenses of the Museum art 


City of New York, and receipts from 


purposes as the purchase of objects of art 


Naturally, in times of depression, some of 


our best friends have felt compelled to dis 
ontinue their membership dues, caus 


SCTIOUS loss 


iretull rutin red Tne Viuse um budget 


Ii i 1/ 


appropriations [rom tne 
t 


n income. The Director has 
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\ ome } e omitted without serious dett | 
ent to the work. As a result, up to date, we 
e exactly b iced our budget. Further 
l S we cannot oO withou serious! 
) I the ¢ WV Ol the \L use 1m \\ 
I S radd al tributions tron 
e f New Yor Wi nnot expect 
, ed returns trom invested nds | 
W ¢ msider Ourse es extremel LOT ‘ 
the rr rms Irom these have Di 
\A 1] m nt ned | p to date All of t ( 
¢ fron |] ol Nese run h: S Det 
upon } O32 | dgelt Wi mus 
re re Dp i t ( I ens ol Ni \\ 
Yor tai ' level « . 
mbershuy ‘ \\ rus 
Vien , \ ) DOS | 
\ | ] t en Y 1 
\ | re ew I 1S ( 
Aes A | 
‘ $ Ve 
\\ S| . ¢ Ly } 


\ SUMMER EXHIBITION Of} 
PAINTINGS 


Beginning July 10 and lasting throug! 
October 2, there will be shown in the Gal 
lerv of Special Exhibitions (D 6) a group ot 
paintings which will illustrate, as far as we 
1 determine this most controversial ma 
ter, the trend of the taste of the 
generation Of artists and connolsseu 


dav as regards the painting of past times 


LQOO And to escape per 
| 


sonal prejudices in the 


choice Of painters 


to be represented we have consulted met 
hants who specialize in books on art as to 
the artists most frequently in demand in 


their shops and have organized our list 


Changes of fashion in the appreciation 
works of art, as everyone IS aware, art 


ing place continuall: fhe most revolu 


onary change Nn modern times occurres 
ibout a hundred vears ago when the Prim 
tives ousted from favor the Carracci-Guido 


Reni-Guercino group which, until thet 


had been considered as second onl 
Raphael. Raphael himself was out 
approval toward the later part of thi 
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tury, When adroit handling like that ot 
Velazquez or of Frans Hals was particularly 
esteemed, although this vogue was not 
long-lived. It is to celebrate the gods of the 
present, so far as we can recognize them 
that we undertake our exhibition. 

Many of the pictures will be drawn trom 
our own galleries. The others, to fill out our 
program as tar as practicable, will be bor- 
rowed BRYSON BURROUGH 


| 


The newly acquired sarcophagus Is one 
of several so closely related as to suggest 
that they are from the same workshop 
Phe artist, choosing motives from different 
sources Without much discrimination, has 
nevertheless combined them into a pleasing 
whole. Our box is of the colonnaded type 
with rows of Corinthian columns, spirally 
fluted in the upper two thirds of the shaft 
on each long side. Above ts a row of laurel 





FIG SARCOPHAGUS FROM SYRIA, PROBABLY II CE 


A LEAD SARCOPHAGLS 
FROM SYRIA 


\ lead sarcophagus from Syria (figs. 1, 2 
nft of George D. Pratt, 1s shown this 


the 9 
month in the Room of Recent Accessions 


It is one of an important class of funerar 


monuments hitherto unrepresented in our 


collection. Lead sarcophagi, in spite of the 
perishable nature of the metal, have sur 
vived in considerable numbers and. art 
found both in the eastern and in the west 
ern parts of the Roman Empire, including 
North Africa. Their decoration raises num- 
erous interesting questions, and though they 
Were lor a long time curiously neglected 
by archaeologists, they have of late been 
arousing much interest, and it is to be 
hoped that an orderly study of the whol 
series will soon emerge 


H. as preserved, with cover, 21 11 534 Nn 


pe t 
raves: Delow a Vine I he CMe. 5 han 


tastic,” somewhat as in the third Pompeian 
stvle. The facade of the building 1s carried 
across one end of the box (fig. 2); the two 
middle columns are spanned by an arch 
round which the horizontal entablature ts 
carried unbroken—a scheme which came 
much into vogue in Asi: 
\ntonines. On the other end of the box 
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ment in- the decoration predominates 
stronely over the Asiatic; the architecture 

ne., the “Svrian” entablature in figure 2 
and the treatment of the capitals—ts per- 
fectly consistent with a second-century dat- 
ing. Until further evidence ts forthcoming it 
seems reasonable to place our sarcophagus 
tentatively in the second century of our era 

CHRISTINE ALEXANDER 


S. Harkness and the rug from the Roger 


Fund. The amphora | could not get 

Our experience during more than twent 
five vears has been that when the dealet 
question has given us any information 
all, he has invariably given it in good faith 
and when we have been able to check hi 
information we have usually found 1t accu 


rate. In the present instance the Arabs n 





rau. w A IV CENTURY ROMAN TAPESTRY FROM EGYI 


4 ROMAN TAPESTRY AND A 
ROMAN RUG 


In the autumn of 1930 an antiquity 
dealer in Cairo had a piece of tapestry and 
a piece of rug which were said by the Arabs 
from whom he bought them to have been 
found together at Akhmim, in Upper Egypt 
In the spring of 1931 the dealer acquired 
from the same Arabs a blue faience amphora 
which thev stated they had found with the 
tapestry and the rug. | acquired the two 
textiles! for the Egvptian Department of 
the Museum as soon as | saw them—the 
tapestry from a fund donated by Edward 


1 Tapestry: ace. no. 31.9.3. Present dimen- 
sions, W. 49 in., h. 36 in. Rug: acc. no 31.2 
Present dimensions, w. 44 in yo in. Both 
tapestry and rug are now on view in the | hird 


-eyptian Room 


have intentionally falsified the name ot 


I\ 


the 


locality, but mav have been truthtul in the 


statement that the objects Were Irom ¢ 


find. At least, there is no inherent difficu 
} 


me 


It) 


In believing that the amphora and the tap 


estry were found together, since both 


\ 


them have all the traits which we associ 


with the late Roman occupation of Eg 


The rug appears to me to be of the sar 


period—roughly the fourth century A.D 


The tapestry (fig. 1) 1s of a type whi 


if 


) 


? 


antedates the universal accept ince ol Chris 


tianity and the popularity of Sasanian mo 


tives in Egypt during the fifth century 


is at the same time later than the Hellenisti 


textiles of the earher Roman period 


tLe 
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ITAN MUSEUM OI! 


the division 


res with interlacing ge 


lf res would have been the most natu 
ral of motives to people accustomed to 
essellated floors. | t the Greeks, and be 


j 


used carpets 


rst centur 


weaving should have been developed 1s not 
tld well have been derived ; 


Mm ] },] ‘ 
mprobable. [t co 





2 CEN RY 
order remain around all sides, we n see 
that th pestrv was wider than was 
nign In ( n well have beet i lon 
sh strip, for one or more rows of medallions 
have been cu it of the middle—perhaps 
n cient times or perhaps b e Arabs 
lhe tapestry is one of the finest existin 
| pto-Roman hangings, | the rug (fig 
We. 
2) appears ac lly to be unique. The ver 
first impression which | got of it was th 


nslation of in Mosak 


Th 


meander border including alternate bunches 


here was a tra a Rom 


pavement Into woolen ( arpel Weaving 
ceometricall 


7 grapes and grape leaves 


~ : oe Oe 


MAN RUG FROM EGY! 


B 


( 


from the loop-woven 


wels which our own 


xcavations had put as far back as 2000 
( and which are perfectly familiar 
mong Hellenistic textiles from Egypt 
nce the idea had occurred to weavers 1 
thicken and soften their fabrics with 
towel knot in linen, the variation of the 


( 


mordes kno I this rug 


g for comparison, and equally true, the 
1) r re \ ) 1) 1 Y c A 
\ Ty 
q { \ Lh 14 j I \ 
ws. Marci — | 
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evidence that this rug might be dated by A RECENT] ACOL IST TION OF 
the tapestry was not unassailable, but never- PERSIAN CERAMICS 
theless the rug itself bore so many intrinsic 


evidences of Roman origin that | felt con- In the Room of Recent Accessions this 


fident it should be procured month are exhibited three masterpieces of 


The rug is only a fragment. None of the 
original edge remains, but 1f the meander the Museum from t 
and grape border was the outside margin, Of the late V. Everit Macy. In their techni 


Persian ceramic art, recently acquired b 


1@ Well-known collection 


we can estimate that the original width was — cal perfection and the beauty of their design 


it least 51 inches. Its length depends upon these pieces rank high among the finest 





IG. 1. PLATE WITH LUSTERED DECORATION, PERSIAN (RAI ABOUT A.D. 1200 
the number of squares which we suppose to products of Persian potters of the twelltl 
have filled the field. Since there were at and thirteenth centuries. The jug (see p 
least four squares, the rug must have been — 153) and the two plates (figs. 1, 2) will e1 
at least 63 inches long, and for everv addi- — hance greatly the importance of the Muss 
tional pair, 16 inches must be added to this —um’s collection of Neat stern ceran 
figure which ts already one of the most represent 

It is to be hoped that the rug will bi tive in this countr' 
made the subject of more detailed stud \ piece of great beaut s the grace 
\ fourth-century pile carpet woven with — with pierced decoration, said to hav 
the Ghiordes knot and coming from Egypt — found in Sultanabad, an important center 
raises a whole complex of questions on the — of Persian ceramic art during the thirteent! 
history of rug weaving and on the trade and = and_= fourteenth centuries. [he nec! 
civilization of Impe rial Rome body of the jug show an openwork decora 
H. E. WinLtock tion over an inner wall. The decorat 
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rea. 2 BOWL WITH LUSTERED DECORATION, PERSIAN (VERAMIN 


MIDDLE OF THE XIII CENTURY 


the neck are decorated with sketchy leaf jug, A.H. O12 (A.D. 1215-1210). Our jug 
scrolls and palmettes, motives which appear — therefore, belongs to a period when in Ra 
In a number of Persian bowls and ewers Veramin, Kashan, and Sultanabad some ot 
lhe whole jug, including the inside and the — the finest Persian pottery was being pro- 
bottom, is covered with a turquoise blue duced and 1s of great help in dating ceram- 


glaze ics with similar decoration, which have 
lhe Persian inscriptions read as follows: sometimes been wrongly attributed to the 
' fourteenth century. The Sultanabad ware 

\round the rim, 


ST ae for instance, displavs varied and rich de- 
our pride Is [reed ¢ ntirely trom the net ‘ 
loc! Vnur smase be fread from my heart! signs painted or in relief under a turquois 


If you hasten to be free for other bonds and if or cobalt blue glaze, and a number of luxu- 


vou fear a delay rious examples have pierced or openworl 
iS MNeasnd Fis Badineton Mavazine decoration. In our dated jug the artist com- 
NLIV (1924), pp. 240-257 bined formal ornament, such as the ara 
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treatment of ani- 
nals which reveals a close observation ol 


ie technical proficiency shown tn 


e pottery of this splendid jug is remark- 
le, several processes—modeling, cutting 


painting, and glazine—having been com- 


\ magnificent specimen, which stands 


the world of Persian ceramics, Is ; 


Os nN ti 
plate (tig. 1) with lustered decoration con- 


iT 
I 


ng of two unusually large figures 1 


eserved compartments. [The figures repre- 


i? 


ta prince holding a winecupandtrt 
tertained by a lady from the harem pla 
le costume of the prince 


mbals. | 

\ I } } 7 hay } hh ) Y) T “d 
O wears a turdan, IS rIcHY OrnamMmenles 
with arabesques, which appear also in the 


ckground. Around the rim of the plate ts 


scroll of feathery leaves and arabesque 
palmettes. The perfection of composition 


nd the unusually fine drawing of the fea 


sand hands indicate that it is the work 
of an artist, not that of an ordinary potter 
It compares favorably with some of the 
Persian murals found in Rai (Rhages 

which was in the twelfth century and the 
early part of the thirteenth a great cente! 
of art under the rule of the Seljuk princes 
and their followers, the shahs of Khwarizm 
before its destruction in 1221 by the Mon 
gols. In Rai many new patterns and ceramk 
processes were invented. The luster tech- 
nique, so popular in all Islamic countries, 
was further developed. From a technical 
point of view our plate deserves special no- 
tice. Like other Persian lustered ceramics 11 
Is covered with an opaque tin enamel over 
which the design is painted in metallic lus- 
ter; but, while in most Persian examples the 
design appears in monochrome luster, vary- 
ing in color from a yellow gold to a reddish 
brown, 1n our plate there are two colors of 
luster applied, the pattern being painted in 
gold luster and then outlined in red luster 
This combination js rare in Persian ceramic 
art and seems to be a survival of earlier 
periods, having been used extensively in the 
ninth century. Most Persian luster ware be- 
longs to the thirteenth and fourteenth cen- 
turies; a small group, however, may be as- 
signed to the end of the twelfth centur 


F. Kuhnel, Eastern Art, vol. IIT (1931), pp 


os 


The absence of Turkish or Mongol feat 
In the figures on our plate indicates an earl 
date. [he prince seems to be an Arab rather 


than a Persian. The plate may be ass 
LO ibout 1200 

\nother fine example of Per » Juste 
technique 1s a large bowl (dian ) I 
lig. 2 the center of whicl eco! ed W 
two figures, one plaving a lute. Surround 
them are bands of inscriptions, in square 


and round characters, taken from Persiat 
poems or expressing good wishes. Of g 
decorative beauty 1s the wide band of kK 


writing and arabesque scrolls. The 


has a pattern of degenerate arabes: 
There 1s a definite stvlistic differen 
tween the plate in f re nd this | 
In the plate tne | bold I ( ( 
there in abundance « or ( 
sn ill scale I he latt I ) 
uted to the ceran hool Ver 
which Was spt Ih\ ( CT ‘ 
struction of Rar. Our bowl n Y 
to the middle of the rteentl ( 

M.S. D 


IHkE LUCAS-CONSTABLI 
MEZZOTINIS 


Recent purchases for the Print Root 
have increased its collection of the 
mezzotints by David Lucas after John Con 
stable to ninety-six, among which are seve! 
teen of the precious corrected proots wl 
show how Constable used Lucas’s han 
his own purposes. Many of the plates ar 
re presented by series of impressions show 


ing the work on the 


‘mM In progress, from the 
initial blocking out of the first idea, throug! 
the development of Constable’s second 
thoughts, to the final completed and let 
tered state. Thus for anyone intereste 
the technique of mezzotinting, these p1 


provide a priceless record of the w. I 


which the plate was carried from its ! 
beginning to completion 

[he story of these prints has been 
told in lives and sketches of both Constabl 
and Lucas There is no need therefore of | 
ing into their history or that of the rel 
which existed between the painter and ‘ 
engraver. [here are | 1 
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r I ! 1¢ prints ere W ld seen oO be grave fr 
1 becon ns for beheving we have here wl 
r rel e regarded most importal 
| ) I in ( | rar h ce 
j | 4. 
\ | { ] W ( 
n \\ M. Ivar 
NOTES 
| | \ 4 | | ( 
\1 3 \ . lb. of Far Easter X 
OTT Ee ( ike pace. Edward ( 
30 | | Lewis Wh ilread enerous donor 
led St Car Clar \iluseum, adds we coll 1a group 
( 35 | 11 we eleght pieces, twet five of whi 
5. Pi Japanese priest robes. These textiles wil 
shown in the Room of Rec« Vecesslo 
\ Speciat Exutt b kM | { August and will be p 
» Lack HANDKERCHIEFS | ron ( BULLETIN 
Museum's collect will be shown P.S 
Gallery H 19, opening on July to and con 
ling through October 30 PI HE FASHION GRO AT THE COsTUMI 
I XHIBITION. A special showing of the c 
VIEMBERSHIP. At a meeting of the Board tume exhibition after Museum hours on 
Trustees, held May 16, 1932, the Hon- May 17 was arranged for members of the 
rable John W. Davis was elected an Hon Fashion Group, an organization of stylists 
RARY FELLOW FOR Lire, Stephen Carlton — designers, and others actively engaged 
Clark was elected a FELLow For Lire, and the development of current merchandise 
ANNUAL MEMBERS were elected to th William Sloane Coffin and H. E. Winlock 
number of seven received the group, which was later ad 
dressed by Joseph Breck and by Muss 
SUMMER ADDRESSES. In order to facilitate Marian Stephenson, one of its own mem 


tl 
requested that 


le prompt delivery of mail, it is earnestly 

a Member leaving town for 

the summer months send to the Secretary a 
1 addrt 

ie number of BULLETIN thi 


iffect 


postcard giving his summet Ss 


Uf 1 the 


issues O 


hange in residence will 


\n exhibition 
School \rt 


ed Children will be 


‘-LASSROOM EXHIBITION 


work of students in the 


League s Class tor Gift 


eld in Classroom Kk from June 4 throug! 
June 19. This class 1s conducted by Dr 


Fritz of Stuyvesant High School 


bers, who spoke on the fashion element ot! 


{ el 


costumes shown, especially with re 


ence to the value of this material to the di 
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Columbia 


the publication of the most important Cop 
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ni 
th 11912 of W. FE. Crum’s Corpus. The docu 
= ments, of Which four are in the Metropol 
« tan Museum, date from the seventh and 
ehth centuries and give interesting 
se limpses of life in a Christian communit 
at luring the first century or so of Moslem 
domination in Egypt. The book also in 
cludes a general introduction reviewing 
what is known of Coptic law 
\ Girt OF AMERICAN FURNITURE. | 
tun announcement Was made ol } 
nonvmous gift of furniture of the late 
\ 


PHILADELPHIA SIDE CHAIR, CARD 


\RMCHAIR OF THE LATE 


eighteenth and the early nineteenth centur 
\mer 
ican Wing a number of much needed pieces 
al interest in the Mu 


as already been expressed in so many 


Which added to the collections in the 


lhe triend whose lov 


wavs has made possible the further strength 


ening of the American collections by thi 


T ry ] 1 
Presentation of eleven pieces ol 
\ 


and a French porcelain vase commemorat 


the naval battle between the Constit 


e 
d the Guerriére in 1812. Most of thi 


Irniture in these two Clts was torme rl\ In 


e possession of the late Louis Guerine 
Myers. The new acquisitions are now o1 


\ccessions 


[he pieces recently acquired are 


view in the Room of Recent 
LOO We \| 


Known to require detailed descnption. The 


includes a clock made by Joakim Hill 


\llison, 42 Vesey Street 
New York Durector it 


Work Stand with reeded 

ton stvle is attributed t 
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Duncan Phvfe. Represet 
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EXHIBITIONS AND LECTURES 
SPECIAL EXHIBITIONS 


PTEMPORARY DEPARTMENTAL EXHIBITIONS 


FREE PUBLIC LECTURES 
JUNE 20 TO AUGUST 31, 1932 
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